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St Augustine is alleged to have said that whoever sings, 

prays twice. Itôs a pity he didnôt go on to say that whoever 

sings the psalms, prays thrice. That bit of the Bible is  

special.  

The genre, for a start, is a mix of poetry, prayers and 

hymns, found nowhere else in the scriptures. What holds 

that amalgam together is its focus on God as the gravitational centre of life, history and creation. 

The contents span five centuries. Though labelled, ñThe Psalms of David,ò my eminent namesake had 

nothing to do with most of them. The collection reached the form we know, sometime in the 3rd century 

BCE (Before the Common Era). 

What makes the psalms so appealing ï and sometimes, frankly, so appalling -- is their utter humanity. 

Wherever you may be on your faith journey, thereôs a psalm that says itôs for you. Happy or sad, confident 

or despairing, penitential or proud, bewildered or jingoistic, angry or thankful, the words are there. Not  

always very commendable words, admittedly, but then, weôre not always very commendable people. 

Used in Jewish worship, the psalms have been part of the Churchôs liturgy since its earliest days. Alas, 

when I visit congregations of the Uniting Church, I find the psalms in danger of falling into disuse, which is 

sad. 

Most Sundays, here at St Stephenôs, weôve started singing an extra hymn, a paraphrase of a psalm  

usually chosen as a response to the first reading. Paraphrases arenôt the only way, and often, not the best 

way to use the rich resource we have in the psalms. There are other options. Iôm hoping we can expand 

this part of our musical repertoire.  

So, please be ready to ñsing to the Lord a new songò (Ps 149) ! 

David Gill  
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The reason for this issue of Vision being a month late is that we still have no permanent minister 

However, as always, David Gill has obliged us with the ministerôs message even though he was departing 

for Hong Kong two days before the dead line.  Thank you for your generosity of time, David, and have a 

restful break. 

Another reason for the delay is that Michelle Marciano whose help I had earlier, has been very busy with 

marriage plans and sheôll be leaving us.  Our hearty congratulations to her and to Manjeet and Godôs 

blessings  for the future. Your help is greatly and gratefully appreciated.  

Besides those two reasons, I have had a few hospital visits. 

We sang the psalms at our HymnFest and we gave the readers of Vision the opportunity to write about 

psalms, but the response has not been madly overwhelming! 

Rediscovering the 

EDITORIAL 

FROM THE MINISTER'S DESK 
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The next issue of Vision will be the Christmas edition which focuses on Godôs greatest gift to us. There-

fore, giving will be the theme. This is also the opportunity for readers who are unable to attend services 

at St. Stephenôs thereby missing out on the weekly notices, to send your contributions in the form of a nar-

rative, commentary, poem, visual, joke, etc. So, start early. 

Editor  

It is with great excitement that we herald the news of our 

new trumpet stop at St. Stephenôs. Thanks to the generosity 

of the late Adriana Degenfeld-Schonberg, it has been possi-

ble to reinstate the Trumpet stop on the organ. From the 

earliest days of building organs, one of the most important stops has been called the Trumpet. While it 

was never intended to replicate the sound of the orchestral trumpet exactly, it fulfils a similar role in organ 

music by playing loud melody lines, fanfares and adding a ñbrassyò effect to the overall ensemble. The St.  

Stephenôs organ had a trumpet stop (called a Tromba) until the late 1960s/early 1970s  when the pipes 

were cut up and turned into something else which never worked satisfactorily and the organ lost its  

trumpet sound. From speaking to those who had played the organ before this was done, I understand that 

the trumpet sound was not so much like a real trumpet but more like a fog horn and this is why it was 

scrapped. Thus, for the last 40-50 years, the organ has not had a proper trumpet stop and the huge 

amount of organ repertoire which was written to exploit such a sound (even the Bridal Marches and  

Wedding March) could never be played properly.  It was probably the intention back then to replace it with 

a better one, but this never happened. 

We have been very fortunate to find a second- hand Trumpet which was built in the late 1920ôs by an  

English builder. Hopefully, this would blend with the rest of the organôs pipes, dating from a similar period. 

We were also fortunate to be able to find some extra pipes from the same builder to make the trumpet 

playable as a trombone in the bass.  Now that it has been installed, this has turned out far better than one 

could ever have imagined, and will save the huge cost of supplying a Trombone (the current Trombone 

was added in the 1970s and has never worked properly). By the 

time that the readers are reading this, many of them will have  

already heard the success of the Trumpet stop in hymns,  

voluntaries and recitals. 

Now that we have completed this work, the next most important  

organ project will be to restore the console. The internal 1934  

cotton-covered wiring is so fragile that it is becoming increasingly 

unreliable. 

Playing the St Stephenôs organ is a bit like typing on a 1934  

mechanical typewriter (that is badly in need of a service!)    

compared with compared with playing other organs which are more 

like using a modern-day computer keyboard! 

Mark Quarmby, Director of Music and Organista  

FROM THE ORGAN BENCH 
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1. You, my God, are my single parent 
 you look after me and care for me always. 
 
2. You are a mother to hug me when I am hurt 
 a father to admonish me gently in my waywardness. 
 
3. Good parents don't always do what their children require 
 we need discipline to learn we don't get everything we ask for. 
 
4. and you don't grant me all I pray for 
 your answer to prayer may be 'wait' or simply 'no'! 
 

John Hammersley  

 

 

John Hammersley is a retired Anglican minister in England who has written ómodernô psalms 

which are prayer-poems intended to encourage his readers, both individuals and groups, to use 

them when they feel óstuckô for words.  
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NT (Tom) Wright, The Case for the Psalms. Why they are essential (Harper One, 2013) 

The Psalms are among the oldest poems in the world, and they still rank with any poetry in any 

culture, ancient or modern, from anywhere in the world. They are full of power and passion, 

horrendous misery and unrestrained jubilation, tender sensitivity and powerful hope. Anyone at 

all whose heart is open to new dimensions of human experience, anyone who loves good writ-

ing, anyone who wants a window into the bright lights and dark corners of the human soul ï 

anyone open to the beautiful expression of a larger vision of reality should react to these  

poems like someone who hasnôt had a good meal for a week or two. Itôs all here. 

So opines the prolific former Bishop of Durham, now at the University of St Andrews, in his introduction to 

this handsome book which he describes as a ñpersonal pleaò. Decrying the neglect of the Churchôs ñoldest 

hymnbookò ï indeed the ñhymnbookò Jesus himself would have used in synagogue - and describing at 

what cost this neglect comes, Wright sets out to make a powerful case for a return to the Psalms. 

Regular reading of the Psalms, says Wright, gives us a worldview very different from that we call 

ñmodernò, and is a robust exercise that equips us for lifeôs crises. In five chapters he then proceeds to 

point out the many qualities and riches of the Psalms that will reward our study of them. His concluding 

Afterword, ñMy Life with the Psalmsò, describes how his own life had been affected by a long involvement 

with the Psalms, singing, studying and praying them. 

This is a deeply personal book, well worth the $25 price tag. I have but skimmed it so far, but will return to 

it. Even from what I have glimpsed, I will certainly read the weekly Psalm set down in the Lectionary with 

much greater attention, appreciation, and humility. 

Alan Harper OAM  

 

 

Dear God, 

 

What a mess we have made of your world! 

_ One group against another 

oppression like a chorus in the human tragedy. 

forgive us our silence which springs from fear 

forgive us our fear which springs from ignorance 

forgive us our selfishness pretending all is well to keep our own comfort 

forgive us our resignation that nothing can be done. 

forgive us our lack of trust 

Ruth Ponniah  


